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Theatre and Drama Premium. O630p

KpynHelwwasa KoOMNAeKCHaa KoAeKLUUA NepBOMCTOYHMUKOB, BTOPUYHbIX JOKYMEHTOB U U3AaHWUNA, apXUBHbIX JOKYMEHTOB.
Mo3BONAET U3YYUTb KaKAbl acnekT npoussBeneHuA: TeKcTbl, MHpopmauma ob aBTopax, UCTOPUYECKUIA KOHTEKCT U
BOM/IOLLEHUE Ha CLeHe, OT An3aiiHa A0 aKTepCKOro cocTasa.

THEATRE AND DRAMA PREMIUM

Drama Texts Collection

lMeecoi: Set the Stage

Bonee 14 TbiC. NONHbIX TEKCTOB
APamaTypruyeckmux npounsseaeHumn

Mbecol, BXogAwmMe B 3anaaHbli KAHOH
Canon of Western theatre + yTepaHHble u
Heonyb1MKoBaHHbIe TeKCTbl 60/1bLIOro
KO/ZIMYecTBa aBTOPOB, NPeACcTaBAAIOLWMX

apyrue cybkynbTypbl

OT cpegHEeBEKOBbIX MUCTEPUIA A0
HOBEMLWWNX NOCTaHOBOK

Progiest exLibns

Part of Clarivate

Theatre Performance & Design Collection

MocmawHoeka: Bring it to Life

bonee 1 TbiC. yacos ayano n snaeo noCtTaHOBOK U
AOKYMEHTAJ/IbHbIX (I)Mﬂ bMOB

3anncu *KunBblx BblCTVI’IﬂEHMﬁ

British Broadcasting Company, Royal Shakespeare
Company, Stratford Festival, u apyrue

UcTtopuyeckne potorpadum cnekTaknen,
NO3BONAOT YBUAETb M OLLEHUTb NMOCTAHOBKMU 13
NpoLoro

UK National Theatre

KoHmekcm: Frame the Text

* 150 TbIC. CTPaAHUL,: CNPaBOYHbIE

MaTepuanbl, NOCTEPbI, PpeKnama, apum un
NPOWN3BOACTBEHHbIE NPOEKTbI, 3CKU3bI,
TEXHUYECKME YEePTEXKN U T.4.

MpeabiCTopua B KOHTEKCTE NpeBpaLlaeT
Nbecbl B ANTEPaTypHble, UCTOPUYECKUE U
AN3aHEPCKNE JOKYMEHTbI.

NcTouHnKamm cnyKat nybamkaumm USITT,
OUP, Columbia UP, Greenwood &coTHu
CTpPaHUL, NpeXxae He4OCTYNMHbIX APXUBHbIX
OOKYMEHTOB



Theatre and Drama Premium. Coaep»XaHue

Drama Texts Collection: Theatre Performance and Design Collection:
* American Drama (Chadwyck-Healey) * Audio Drama: The L.A. Theatre Works
* Asian American Drama Collection

e Black Drama, 3rd Edition

* Contemporary World Drama

* English Drama (Chadwyck-Healey)

* Latin American Drama

 North American Indian Drama, 2nd Edition
 North American Women’s Drama, 2nd Edition
« Twentieth Century Drama (Chadwyck-Healey) * Theatre in Video: Volumes | & Il
* Twentieth Century North American Drama, 2nd Edition

P I’O%GS[ E )(Lf[)ﬁ S THEATRE AND DRAMA

Part of Clarivate

* BBC Literary Adaptations in Video

* National Theatre Collection

* Performance Design Archive Online

* The Royal Shakespeare Company Collection

* Theatre in Context Collection




[Mouemy Theatre and Drama Premium Collection?

* KpynHENLLINM KOMMNJIEKCHbIN pecypc, KOTOPbIN
3aK/1aAibiBae€T OCHOBY ANA TeaTpasbHOro
06pa30BaHMA U OXBATbIBAET KaK KNacCUYECKUe
(KaHOHMYecKMne) nponsBeaeHUs, TaK
npon3BeaeHUs COBPEMEHHbIX ApamMaTypros

 ObbeanHaeT bonee 14 TbiC. MOTHOTEKCTOBbIX
nbec; 150 000 nantoctpaumm Am3amnHa ,
NMOCTAQHOBOK, CMPaBO4YHbIE MATEPUA/IbI, PEKNAMY, o
adunwu, noctepbl; 300 ayano n 850 Buaeo yacos
CMeKTaK/en, LOKYMeEHTaNAbHbIX PUIbMOB U
obyyatowmx Bnageomatepmanos
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CooTtBeTcTBYeT 3a4a4am,
cToAwnm nepen 6ubanorekamm

* [lognucKa BKkAtOYaeT MNpPaBo Ha ny6anHoe BOoCrnpounseeageHme

* Bo3moXKHOCTb A06aBAATb aHHOTAUMWM, CO34aBaTb KAUMbI U AE/TUTbCA
naen-1McTamm

 J/lerko nHTerpmpyeTca B y4ebHble KypCbl C MOMOLLLbIO CCbIZIOK U 3/IEMEHTOB
<embed>

e loctyn: nnatpopma cosmectnmasn ¢ JAWS (no ans nonb3oBatenem c
oc/1abNeHHbIM 3peHnem), AeTanbHaa MHAEeKcaumna ansa obecneyeHms
npoBeAeHMNA BbICOKOKAYECTBEHHOIO NOMCKA NO UCTOYHUKAM,
0bpaboTaHHble TEKCTbl U TPpaHCKpunuuu (pacwndpoBKu) BUAEO.

Pro%est exLibris

Part of Clarivate



NMonb3oBarenam

* KpynHenwmnm n Hambonee NoaHbINM pecypc ANA NoAroTOBKU
crneumanncToB No cneymnmanbHoOCcTM «lpamatyprua»

* KntoyeBsble, BayKHble aBTOPbI, KOTopble 60/blle He N34atoTCs UK
nponsBeaeHnA KOTOPbIX HeNb3A HaUTU rae-nnbo ele

* Bo3MOKHOCTb pa3HO0bpa3nTb yuebHbie KypCbl YHUKANbHbIMU
ayauno-, BUAEO- U TEKCTOBbIMU MaTepuanamm bes yBennyeHms
3aTpaT ANA CTYAEHTOB UIN YMEHbLUEHNA MeCTa Ha NOJIKax

* YcoBepLIEHCTBOBAHHbIN MHTEPDENC NNATPOPMbI C BO3MOXKHOCTbIO
nobasneHUAa aHHOTaUMIM, CO3AaHMNA KANNOB M 0bmeHa
n1enamcTamm

P o%est ExLibﬁs
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Theatre & Drama Premium: A Case Study

e «COH B NeTHIOK HOYb»: OT
MNepsoro ¢ponno yepes

Add to Marked List

Table of Contents | Author Page | Download citation | Text only | Print View | Durable URL for
this text

Daly, Augustin, 1838-1899 / Shakespeare, William, 1564-1616

BMKTOPUAHCKWNE afanTaumn, A0 (orig.) / Winter, William, 1836-1917 (introd.) : A Midsummer

HOBEMLLMX NOCTAHOBOK U
MCTOPUNYECKUX 2CKN30B

*  OueHUTe CNOXKHYIO }KU3Hb

APpaMaTU4eCKnX I'IpOVI3BeLI,EHVII7I ACTI.

KaK Ha CueHe, TaK 1 3a ee
npeaenamm

Night's Dream
A MIDSUMMER NIGHT'S DREAM.

Main text

ACTL.

SCENE.—THE PALACE OF THESEUS, AT ATHENS. At the rise of the curtain, fo melodious i
certain nobles are discovered in various groups about the scene . PHILOSTRATE, with some
the Amazon Court, are at the R. They all bow profoundly as THESEUS and HIPPOLITA enter
conversing, from L., and come forward . C.

The. [Theseus]

Clarke, Frances Elizabeth, fl. 1915, Oberon and Titania Electronic Edition by Alexander Street Press, LL.C., 2017 . @ Frances Elizabeth Clarke, 1915. Also published in Oberon and
Titania: An Adaptation of the Fairy Scenes in Shakespeare's A Midsummers Night's Dream, in One Act, Samuel French, Inc., New York, NY, 1915. [Author Information] [Bibliographic

Details] [Character Information] [1915] [PLO24404]

Previous

SCENE: — A wood near Athens. At right-frant a8 mound covered with fowers.

(Enter to music, TITANIA and her train, TITANIA leading a boy crowned with flowers. She runs with him to the mound where he reclines. She and her fairies dance. Their dance is
interrupted by a distant frumpet call. The fairies stop their dance in alarm. TITANIA runs up on to the mound, placing her hand protectingly on the shoulder of the boy who stands af her

side. PUCK bounds in and bows mockingly to her)

PUCK The king doth keep his revels here to-night.
Take heed that thou come not within his sight;

For Cberon is passing fell and wrath,

Because that you as your attendant hath

A lovely boy, stolen from an Indian king;

And jealous Oberon would have the child

Knight of his train to trace the forests wild;

But you, perforce, withhold the loved boy,

Crown him with flowers and malke him all your joy.

(MusiC.) Away! away! here comes Oberon.

(OBEROX and his train enter))

OBERON 1l met by moonlight, proud Titania

TITANIA

(Descending mound) What, jealous Oheronl

Act

Add to Marked List

Table of Contents | Author Page | Download citation | Text only | Print View | Durable URL for
this text

Shakespeare, William, 1564-1616 : A midsommer nights drea
(1623)

A MIDSOMMER Nights Dreame.

From a copy in the library of Trinity College, Cambridge by permission

A MIDSOMMER Nights Dreame.

Drimus.
bpolita, with others.

FROM VISIONARY DIRECTOR

JULIE TAYMOR



Theatre & Drama Premium: A Case Study

performances)

Buried Child (1998) After thirty years of writing plays and having them produced around the world, Sam Shepard got his first
Broadway production with this revised revival of his 1978 Pulitzer Prize-winning drama. Gary Sinise directed the Steppenwalf Theatre
Company production from Chicago and emphasized the play's dark humeor. James Gammon and Lois Smith headed the fine cast. {45

among his notable works,

Act 3

ACT THREE

SCENE: Game set. Morning. Bright sun. No sound of rain. Everything has been cleared up again. No sign of carrots. No pail. No stool. VINCE'S
16 staircase. BRADLEY is asleep on the sofa under DODGE'S biant
siage leit. BRADLEY'S woodsn leg is leaning against the sofa right b

saxophone case and overcoat are still at the foot o

t. His head toward

s head. The shoe is lsft on i
5 baseball cap. SHELLY'S rabi

he harnass hangs down. DODGE i

on the floor, propped up against the TV set facing stags le coat covers his chest and shot

sifence on the two men. BRADLEY sfesps very soundly: DODGE haraly moves. SHELLY ap 1 i ¢ , Slowly crossing
toward DODGE balancing a steaming cup of broth in a saucer DODGE just stares at her as she gsts clossr fo him.

SHELLY

(a5 she crossss)

This is going to make all the differance in the world, Grandpa. You don't mind me calling you Grandpa do you? | msan | know you minded when
Vince called you that but you don't even know him.

DODGE
He skipped town with my money ya' know. I'm gonna hold you as collateral.
SHELLY

He'll be back. Don't you worry.

(She knsels down naxt fo DODGE and puts the cup and saucsr in his 1ap.)

ProQuest. ExLibris

Part of Clarivate
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Amy
Madigan

Sam Shepard (1943- ) has been writing plays since 19584 and, despite a2 successful film

acting career, has found time to pen over thirty plays. After many surreal one-act plays in
the 1960s, Shepard moved into full-length tragicomedies that slyly expose the decay of the
American dream. The Tooth of Crime (1973), Buried Child (1978), Curse of the Starving
Class (1979), True West (1980), Fool for Love (1983), and The Lie of The Mind (1985) are

Jeff

Perry

Tom
Bower

Madeline
Zima

10




National Theatre Collection

* MpoekKT National Theatre (U.K.) u komnanunn ProQuest
- BOCTYN K CMEKTaKNAM MUPOBOro YPOBHA U apXUBHbIM
NepBOMCTOYHUKAM AN NOBbILEHUA KauecTBa aAyyllero B
CBOEM KJ/1acce pecypca

* [1OCTAHOBKM C y4aCTUEM aKTEPOB M3 CMUCKA Ny4dlimnX (Hanp. beHeanKkT KambepbaTy, [xenmc
KopaeH, xoHHn JIn Munnep, Xened MakKpopu 1 Yuseten 3akmodop)

 Obbem: no 3aBepuweHmmn npoekta 30—-50 Bnaecoponmnkos 1 okono 50 000 cTpaHML, apXMBHbIX
MaTEPMANOB (MCKAOUMTEIbHbIE MPaBa), TAKMX KaK MaakaTbl, cueHapuun, poTorpadum ¢ peneTuumni u
3CKM3bl KOCTIOMOB A1 MOJIHOTO KOHTEKCTYa/IbHOrO MPOCMOTPA BbICTYN/IEHNA — BAXXHO ANA
npenoaaBaHMAa N 0byyeHuUs

e CpaBHeHMe: HaunmoHanbHbIN TeaTp BennkobputaHmm nnueH3npyeT Te e Bnaeo ana ProQuest u
Bloomsbury, Ho Tonbko ProQuest umeeT MCKAoYMTENbHbIE MPaBa Ha apXMBHbIE MaTepuansl

* YHMKaNbHOCTb KOHTEHTa: KoHTeHT He nepecekaeTca ¢ AVON mam apyrumm npoayktamm Alexander
Street

Pro%est exLibris

Part of Clarivate



Drama Texts Collection

* 14,000+ TekcToB nbec, okono 400 gpamaTypros

* BcecTOpOHHMI OXBAT CaMOM BbiAaOLWENCA APaMaTUYECKON INTepPaTypbl Ha aHI/IMMCKOM fA3blKe € KOHUA 13 Beka ao
Ha4yana 21 sekKa

* B gononHeHme K Npon3BegeHNAM KPYMHbIX APAaMaTypros, Takux Kak Adpa beH, Yunbam LLekcnnp, Ockap Yannog n
fepTpyaa CTaliH, B KONIEKLMIO BK/IIOYEHDbI ApamMaTUYecKme Npou3seaeHna MHOMMX APyrux 3abbiTbix aBTOpPOB, 40/r0e
BPeMA HeAOCTYNHbIX B NeyaTHoi popme, — camble BarkKHble U Hanbonee 3abbiTble gpamaTypru.

* Menogpamsbl, dapchbl, caTupa, MacKkapagbl, UHTEPAOAMW, MEPEBOAbI M aganTaunu, Apama B WKady 1 NpousBeaeHus,
HanWcaHHble ANA JeTel — BOT /IMLb HEKOTOPbIE U3 OXBAYEHHbIX }KaHPOB

BLACK %
DRAMA:

THIRD EDITION

A¥NLNID HLIILNIML
NVOIH4IWY NVISVY
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Drama Texts Collection

e Black Drama: Third Edition rnybokoe u eanHoe BbiparkeHue TBopyecTBa appo- )
dMEPUKAHCKNX aBTOPOB 3a nocaeaHne Aea CToJ1E€ETUA

*  Jlob6asneHo 250 HoBbIx Nbec(50+ paHee He onyb6/MKOBaHbI)

*  Hosble aBTopbl, BKAto4YadA Sol B. River, Kara Lee Corthron, Inua Ellams, Keli Goff, Oladipo Agboluage, Angelica Cheri

*  O6HoBneHus OT cyluecTByloWMX NnapTHepos: Carlton and Barbara Molette, Velina Hasu Houston, John Ruganda, and P.J. Gibson

-

*  PervnoHbl: CeBepHas AmepuKa, aHrnonsbluHasa Adpuka, Kapmnbckuin bacceitH n apyrue cTpaHbl abprUKaHCKOW Anacnopbl

)

e Twentieth Century Drama: Second Edition o6bsicHAeT Bcnaeck ApamaTUYeCcKoro
TBOpPYECTBA 3a NocnegHee ctoneTme u gaet bonee NOAHYHO KapTUHY 3a 3TOT Nepmnoa
BPEMEHMU

AYNLN3ID H13ILNIML

. Bkntovaet 3198 nbec coBpemeHHbIX aBTOPOB

YIWVYYA NYDIHIWY HLION

. Bce ocHoBHble gpamatypru: asmg MamerT, lfepTpyaa CraiiH, Cam LWenapa n mHorue gpyrue.

o

e Contemporary World Drama nepeHocUT Hac B HacToALLEe BPpeMSA, MOKa3biBaa HOBblE
Ta/laHTbl CO BCErO MMpPa

=
o
o
=
O
O
=
=
p

. 1000 nbec, NnpenmyLLecTBeHHO, onybMKoBaHbl 3a nocnegHue 20 net

AUYVYOdWILNOD

*  Cpeau gpamatypros: Arota Kpuctod, aHnanb MakUsop, Hopm ®octep, PamoH Mpuddepo, Pesa age Bet, TaHuKa lynta u mHorune gpyrue.

*  OxBaT cTpaH: benapycb, KaHaga, Ynnu, MNpeumns, Kysent, UpnaHaua, U3paunb, Ucnangmsa, AnoHus, tOxHaa AdpuKa u MHOrmne apyrue. /

Part of Clarivate
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Performance Design Archive Online

* CTyZeHTbl U UccneaoBaTeNn Teatpa Tenepb MOryT No-HacToALWEMY
3arNIAHYTb «3a KY/IUCbI» BeIMYaNLLIMX APaMaTUYECKMX MOCTAaHOBOK
MUpa

* [epBan Bceobbemniollas MexXAyHapoaHaa Konnekuus,
OXBaTbIBatoOLLLAA BCE aCNeKTbl TeaTpasibHOro AM3anHa

* MepBONCTOUHUKN OPUTNHAJbHbBIX Pa3pPaboTOK NO3BONAIOT
CTYAEHTaM YyYMUTbCA HENOCPeACTBEHHO 33 paboumMmu ctonamm
3KcnepToB U NpodeccnoHanos

* BTopuuHble matepuanbl npeasiaratoT NPaKTUYECKYI0 NOAAEPHKKY,
Hanpumep B ob6nactn busHeca No CO34aHUIO AN3aNHA

Progiest exLibris.

Part of Clarivate
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Theatre in Context Collection

[lonb3oBaTenu NnosiydaeT BO3MOXKHOCTb yBUAETb NOJ/IHYHO KAaPTUHY KU3HU Ha MCTOpW—IECKOI‘;I CLI,EHE!

40,000 cTpaHUL, MOHYMEHTa/IbHbIX CNPaBOYHMKOB, SHUMKAONEANN, N30OpPaXKeHNn, TMCTOBOK, aduLl, OTKPbLITOK, a1bOOMOB 417 BbIPE30K M
APYrMX NCTOYHUKOB.

» George C. D. O’Dell’s Annals of the New York Stage (1928)

* Fifteen volumes that catalogue a virtually complete record of the New York stage from its beginnings until mid-1894, published by the Columbia University Press.

* American Musical Theatre: A Chronicle (2001)

* Alandmark text that offers authoritative summaries on the general artistic trends and developments for each season on musical comedy, operetta, revues, and the
one-man and one-woman shows from the first musical to the 1999/2000 season.

* The Oxford Companion to the American Theatre (2004)

e The “standard”, the essential, one-volume source on American theatre. Provides an upstg oy i i oinning resent.

THE OXFORD COMPANION TO

AMERICAN

Progiest ExLi
Part of Clarivat

GERALD BORDMAN & THOMAS S. HISCHAK
FOREWORD BY HAROLD PRINCE
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Music and Dance Online
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Music & Dance Online. O630p

OxBaTbiBaeT BeCb KOHTEHT ﬂOCBﬂU.I,EHHbIﬁ MYy3blKeé U TaHUaM Ha nnaTd)opme Alexander Street

HOAPOGHOE pacnpeaeneHne Ha noarpynnbl, oXxsaTbiBalowne Mmy3blKdJ/ibHble U TaHUEBaJ/IbHbi€ TUMbI U }KaHPbl

YHUKaNbHbIN pecypc B CBOeM poae: HU OAUH APYroii NpoBsaiiaep He MMeeT aHaoroB

Music Online:
Listening

MUSIC AND DANCE ONLINE

Music Video
Collection

Music Reference
Collection

JONVA ANV JISNW

Music Online: Classical
Scores Library

* Caman nosiHaA Koanekuma
NOTOKOBOTrO ayamo,
noaaepxmaaroLwas y4ebHble
nporpammbi NO My3bIKe U Hay4Hble
nccnenoBaHuA

* [Joctyn 6onee yem K 11 mnunnmoHam
ayauo-TpeKos

* OxBaTbIBAET BCE KNHOYEBbIE KAHPbI:
KNacCUKa [Ka3, amepurKaHCKan
“KopHeBan” My3blKa, nonynapHas
My3blKa U MHOroe apyroe

Mys3biKanbHbie Buageo 2000 cnekTaknen,
MacCTep-KNaccoB, AOKYMEHTaNbHbIX
dUNbMOB, NAPTUTYP U UHTEPBbLIO

200 nonHbIx onep U 75 TaHUEBaNbHbIX
npounsBeaeHnin

250+ nofIHOMETpPaXKHbIX
OOKYMEHTaNbHbIX GUIbMOB U MHTEPBbLIO

CerogHsA OCHOBHOE BHMMaHMWE yaenaeTcs
KNaCCUYECKOM My3blKe M OMnepe, HO CO
BPEMEHEM KOJINYECTBO COBPEMEHHbIX
NPOu3BeAEHNI B KONNEKLUMN ByaeT pacTu
N pa3BMBaTbCA.

CnpaBoYHble TEKCTbI, BUorpadmm, XxpoHoNOrMK,
HOTbl, M306paXKEHNA, TEKCTbI NECEH, aHHOTALUK
n guckorpaduu.

African American Music Reference npegnaraer
50 TbicAY CTpPaHUL,, NOCBALLEHHbIX
adppoamepurKaHCKOMY My3blKa/lbHOMY
CaMOBbIparKeHuto.

Classical Music Reference cogeput 40 Tbicay
CTPaHUL, BKAKOYAA NO/Hble TeKCTbl Baker’s
Dictionary of Music, Biographical Dictionary of
Musicians, n Student Encyclopedia of Music.

Garland Encyclopedia of World Music - nonHbin
TEKCT AeCATUTOMHOM NevyaTHOM sHUMKAoNeanu.

Progiest A%eibris

Part of Clarivate

Buodeo

CnpasoYHUKuU

KpynHenwwmnii u Hanbonee
aBTOPUTETHbIN IMLLEH3UOHHbIN pecypc

53 000 npounsseaeHuii n 1,3
MWAIMOHA CTPaHUL,

bonee 4600 kKoMmNoO3UTOPOB

TpagMUMOHHO MU3yvaemble
KOMMO3MTOPbI, TaKNe Kak MouapT u
YallKoBCKMI, COBPEMEHHbIE aBTOPbI,
Takue Kak lNutep Makcsenn-Lasuc n
[oH TaBeHep.

Homebi




Mouemy Music and Dance?

* KpynHenwaa KomnaekcHaa OHNaUH-KONNEeKUMUA NNLUEH3NOHHbIX ayaAno- U
BWAEO-UCNONHEHUN, NAPTUTYP.

* EAMHCTBEHHAA YHUBEPCAnbHAA My3blkasibHaa 6mbamnoTteka: 11 maH. TPEKOB,
2,5 TbiIC. Yacos BuAeo, 1,3 maH. cTpaHuy naptutypbl 1 200 TbiC. CTpaHUL,
CMPaBO4YHOM M MOJIHOTEKCTOBOM NEPUOANKN — OCHOBA AJ151 Nto6ou
obpa3oBaTesibHOM NPOrpaMmmbl MO My3bIKE UM TaHLAM.

* bonee 90% KoHTeHTa B Music and Dance Online HegocTynHO HM Yy 0gHOTO
Apyroro npoBanaepa.

Music Video Collection

Music Video Collection is the largest and most comprehensive video resource
for the study of music. Users experience music through thousands of '
performances, masterclasses, documentaries, and interviews. i 3 TR o\ - E - X - y
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Ana 6ubnmnorek

* HapeXHble pecypcbl, KOTOpble HEe ncye3atoT

* B nognucky BkatoyeHo Mpaso Ha nybanyHoe
BOCNpou3BeaeHune

 Jlerko nHterpmpyetca B y4ebHbie KypCbl C MOMOLLbIO
CCbINNIOK U 321emeHTOoB <embed>

e loctyn: nnatpopma coBmectnmasn ¢ JAWS (no ans
nosib3oBaTesien ¢ ocnabsieHHbIM 3peEHNEM),
AeTtanbHasa MHAEeKcauma ana obecnevyeHumsa
npoBeAeHNs BbICOKOKAYeCTBEHHOIO NOUCKa Mo
NCTOYHMKAM, 06paboTaHHbIe TEKCTbI U
TpaHCKpunuum (pacwmdpoBKKN) BUAEO.
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[Ina nonb3oBatenen

“\ MYCOLLECTIONS DISCHUNES v TiTLes Pt ISHERS PavLsTS s

* KpynHenwasa KoMnieKcHaa OHNANH- . L L R e Y R R
KONNeKUMA 3aWULLEHHBIX aBTOPCKMUM NPaBOM T e —
ayano, Buaeo n NapTuTyp. = e

* [laeT BO3MOXHOCTb NPenoaaBaTenam o s s
Pa3HO06Pa3nTb yuebHbIe NPOrPaMmmbl ayamo, | | oo
BMAEO M TEKCTOBbIMU pecypcamu bes B | v T e
yBeNnYyeHuaA 3aTtpaTt A9 CTYAEHTOB UK
yMeHbLUEHMFI MeCTa HA NMNOJIKax. W 223{2?30uartets Nos. 1 and 3/ Three Divertimenti/ Alla

WCwe SEm < Shar 18 P Evbedliok O D

* YcoBepLUeHCTBOBAHHbIN MHTEPDENC,
pa3paboTaHHbIN ANA N3YHEHUA MY3bIKU C =
NMOMOLLIbIO BCTPOEHHOrO NpourpbiBaTens, (¢
BO3MOHOCTM A0b6aBNEHUA aHHOTALMUN, '
CO34aHMNA KAMMNOB U 0bMeHa naen-amctamum.

Related Items

© O <>String Quastet No. 1 in D Major, €
1976

Q0w  Track 5. L Andante sostenut
00« Track 6. Il Allogretio con sla
co o Track 7. . Andante calmo (

Q0 ¢  Track 8. IV. Molto vivace (03

© O ¢>String Quartet No. 3, Op. 94, con
Qow Track §. L Duets: With mode
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Toronto School of Theology
Sacred Music in Christian History
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Sacred Music in Christian History
EMP3858HS Lo101

Course Schedule
Thursdays: S January - 5 April, 2016
Time 11:00 - 13:00 hr

Location EM 108

Course Resource List:
Classical Music Reference Library

https://www.tst.edu/resources/EMP3858HS%20Sacred%20Music%20in%20Christian%20History%20Syllabus%20Winter%202016%20v2.pdf

ProQuest. ExLibris

Part of Clarivate

Instructor Swee Hong Lim

Office EM 116

Office Hours: Tuesday-Thursday 1400 — 1500 hr; or by appointment
Voice Mail 416-585-4543

Email sweehong im@utoronto.ca

Research Fellow Becca Whatla

Email becca whitla@gmail com

Course Description

This course looks at sacred music and its performance practice within the setting of
Christian worship as shaped by ecclesial histoncal turning points. Both “standard™
Western and non-Western sacred music repertoire will be assessed via thear textual and
musical craftsmanship as shaped by their sitz im laben (socio-cultural life’s setting) and
shifts in church history. Attention will also be given to leadership in church music
ministry

Prerequisites
(a) Students should have music reading skall
(b) Songs of the Church (EMP 2861)
(¢) Worship 1 (EMP 1101)

Course Outcomes
By the end of this course, students are able to

1 Design a 4-month schedule of annotated sacred music repertoire appropnately
guided by the lectionary culminating in the celebration of Christmas or Easter
that includes detailed budgetary projection and acquisition
Offer a researched written paper and oral presentation of a major sacred work
ansing from its preparation for performance.
3 Showcase their creative ability in either musical arrangement or program

notes writing

4 Articulate their vision and philosophy as leaders in the field of sacred music

"~



https://www.tst.edu/resources/EMP3858HS%20Sacred%20Music%20in%20Christian%20History%20Syllabus%20Winter%202016%20v2.pdf
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American Routes:

Traditions and Innovations in U. S. Musical Cultures

Fall 2014, HIST 385 000. AMST 321 000.

Emory University, American Studies e e
Department
American Routes: Traditions and Innovations Offce hours 24075 Com Toady 1230450, And by appolen

in U.S. Musical Cultures

States in the context of history, geography. significant performers, subject matter

Professor Allen Tullos

audiences, circulation, and preservation. Where, when, and why do these musical forms

emerge, transform, spread as influential musical streams-or disappear? How do musical styles

Read liner notes and sample songs from e s D ki T R
Folkways album Been in the Storm So Long (1967). ) v t o

he assignead music anad readings are either linked from the Syliabus or avaliabie on Siackboara
You can find this album on Smithsonian Global Sound. Check the syllabus regulary for updates and changes. In addition to online listening, viewing

and reading materials, the course has two required books, available at the Emory bookstare:

Daxvid Marealic Ty, Neorannby of o S -
David Margolick, Strange Fruit: The Biography of o Song

August 28 Introduction

Introductions. Locating the course in the terms of “roots™ and “routes,” song genres, styles, and
their trajectories. Discussion of syllabus and assignments.

Genre Trajectories” table (Blackboard)

Helpful resources:

https://scholarblogs.emory.edu/americanroutes/american-routes-syllabus-fall-2014/

Proggest exLibris |

Part of Clarivate 23
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Unit 111: Music and Social Healing
Oct 5: Social Healing and the Lakota Hoop Dance

*  Koen, Benjamin and Kevin Locke. 2008. "Hoop Dance as Medicne for Sodal

[ ] [ ] [ ]
I n d Ia n a U n Ive rs Ity Healing” Oxford Handbook, p. 482-499, (cthnomusicology - Lakola)

Viewing/listening (in class) - example of hoop dance

L]
IVI u S I C a n d G | O b a I H e a It h Response Question: In your own words, please define social healing as described by the
Koen/Locke article. What does music do (n this article to affect social healing as described

by the authors?

Oct 7: Social Healing In Malaysia
*  Roseman, Maring 1996 "Pure Products go Crazy: Rainforest Healing In a Nation-
State” in The Performance of Healing, ed Marina Roseman and Carol Laderman
M usic a nd Social Healing in Ma Iaysia New York: Routledge, 233-269. (ethnomusicology - Malaysia)
Listening - Healing Sounds of the Malaysian Rainforest CD, (Smithsonian
online, access through 1U VPN

Listen to Healing Sounds Of the MalaySian http:/ /gimualexanderstrectcomezproxy liblindianaedu/View /73331]
Rainforest CD fr‘om Smithsonian Global Sound Response Question: In your own words, please define social healing as described by the

Roseman article. What does music do in the article to affect soclal healing as described by
the author?

Oct 12: Soclal Healing after Genoclde in Rwanda

Music and HIV/AIDS — The CUIture of AIDS in Africa ¢ "Remembering the Rwandan Genodde: Reconsidering the Role of Local and

Global Media®™ Global Media Journal. np. (Media Studics - Rwanda)

Singing for Life liner notes and CD available P Iatas St St At o ar A et Spa NN {scoesa
through IU VPN]

from Smithsonian GIObaI Sound Listening .{'RIFLLIL' on Simon Bikindi

hutp.//w

o /theworld 2q=node /22972

In-class viewing. Selections from: Throwgh My Eyes: A film about

Rwandan Youth [the arts and social healing]

Response Question: The readings for this week focus not only on how music can crcate

social healing, but also how music can be part of genocide and create a situation that calls

for social healing. Please discuss cither the songs of Simon Bikindi or the role of radio in

the Rwandan genocide in this context

http://www.academia.edu/5759546/Music and Global Health Syllabus

ProQuest. ExLibris
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