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ProQuest Dissertations & Theses

Prouest Dfssrtations & Theses:

YHUKanbHb6IU UHCMPYyMEeHm 0ocmyna K ouccepmayuam eedyuux 8y308

Pro%est exLibns

Part of Clarivate



AuccepTtaumnm B Hay4yHO-0b6pasoBaTeNbHOM Mmupe

e “CywecTByIOT pa3/INyHble TUMbl HAaYYHbIX NCTOYHMKOB, KOTOPblE COBPEMEHHbIE YYeHble aKTUBHO

MCNO/Ib3YIOT B IONOJIHEHME K CTAaTbAM M3 HAaYYHbIX PeLEeH3UPpYyeMbIX KypHanos.”

Books (print)

E-books

Dissertations or theses
MNewspapers

Working papers

Videos (any)
Market/Industry Reports
Company Reports

Blogs

Newswires

0% 20% 40% 60% 80%

Which of the following types of information do you use in your research?
Which do you recommend to your students?

B Recommend to their students Ml Use in their research

Faculty use a rich mix
of content in their work
and they encourage
their students to stretch
beyond journals.

Research and Teaching Rely on Content Diversity
Whitepaper and survey. ProQuest, 2017

ProQuest. ExLibris.

Part of Clarivate

YueHbIX UCNONb3YIOT
aucceprauum

PekomeHpgyloT

MCNONb30BaHUE CBOMM
CTyAeHTam



http://www.proquest.com/blog/pqblog/2017/Dissertations-Empowering-Researchers-with-Cutting-edge-Ideas-Insight.html

3HaueHune guccepTaLmMim KaKk Hay4yHbIX UICTOYHMUKOB

» NlnccepTaumm — npoBepeHHasa Hay4yHana paboTa,
npeacTaBasatowan pesynbrTaTbl 06beMHOIro OPUrMHaAAbHOIO

nceaeaqosaHmA

... OTpaXarT HoBeNLve
anpobMpoBaHHbIe HayYHbIe
AOCTVIXKEHUS N NAEW.

... packpbIBaloOT nccnejoBaHume
3HaYNTe/IbHO NoApPObHee, Yem
XYpHanbHagqa ctatbd: 225 cTp. >

e 10-12 cTp.

... MOTYT ObITb €AMHCTBEHHbIMM

MCTOYHMKaMM No Teme (Hanp., no
NCKYCCTBY AN UCTOPUM)

|

... CoZlepxaT NnoApOobHbIN 0630p
NCTOYHUNKOB 1N Bubanorpaduio.

... coepxaTt AoNoNHUTENbHbIE
MaTepuanbl Mo NCCAeA0BAHMIO.

... CIy>XXaT NMpUMepoM AN
CTPYKTYPUPOBAHUS
nccnegoBaHvs, GopMaTUPOBaAHUSA
n opopmMmneHnss CobCcTBeHHOM
Anccepraumn.

... 0603HAYAIOT TeMbI /1 HOBbIX
nceneoBaHunin

AN APPROACH TO INTEGRATE LIGHTING CONCEPTS
INTO INTERIOR DESIGN STUDIOS:
A CONSTRUCTIVIST EDUCATIONAL FRAMEWORK

A THESIS
SUBMITTED TO THE DEFPARTMENT OF
INTERIOR ARCHITECTURE AND ENVIRONMENTAL DESIGN
AND THE INSTITUTE OF FINE ARTS
OF BILKENT UNIVERSITY
IN PARTIAL FULFILLMENT OF THE REQUIREMENTS
FOR THE DEGREE OF
DOCTOR OF PHILOSOPHY
IN ART, DESIGN, AND ARCHITECTURE

By
Mehmedalp Tural




PQDT Global npegnaraet yHnKkanbHbIU KOHTEHT ANA
yyeHbIX B 061aCTU ryMaHUTapPHbIX HayK

UCKyCcCTBO M 'yMaHUTaPHbIE HaYKK

* Ayauo, BMaeo, HOTbl U Ap. unudposble
06beKTbl

° nepBOVICTO‘-IHMKVl, HE OI'Iy6]'IVIKOBaHHbIe B

XYpPHanax
QQ YQ YQIQ
NN YNN zz||
PLATE 17 Wwiw - ZZ YQ||
W 27 YZ YZ]|

In the Viola concerto Xian Shi, we can find “The Sum Is Always Eight” in examples
16 and 17.

SC 426 SC324 8C335.1 SC378.1

Antiochos II Theos Seleukos II Kallinikos

Sample content from Humanities

PI‘O %dgiertag) ﬁbT Global

Part of Clarivate




PQDT — MHCTPYMEHT Hay4YHOU KOMMYHUKaL UK

- B 2020 r.: HOBbIX YHUBEPCUTETOB U3 cTpa coe PQDT
MexayHapoaHbiit oxBaT ~ Pa3Hoobpa3une B3rnAa0B 65 il 23 TPaH npucoeanHuance PQ

B2021r.: HOBbIX YHMBEpPCUTETa U3 cTpaH npucoeamHuancs PQDT
&) » 84 vosseyumercrerss 19

4,1 TbIC. 5,2 MAH.
YHUBEPCUTETOB U3 AOuncceptauni
6onee 60+ cTpaH (2,8 MAH. — B NOIHOM

MuMpa TeKcTe)

3,1 TbicC. 200 TbIC.

YHMBEpCUTETOB- Ouncceptauni
noanmMcH4NKoB ,u,o6a BNAeTca 3 M Current Global Representation
eXerogHo M Newly added |

bonee 50% exxerogHo fobaBnsembix guccepTauun - MeKAyHapoaHble
ProQQuest. ExLIbris.

Part of Clarivate 7



PQDT ob6beauHnaeT yuyeHbiX U3 BeayLinX By30B MUpa
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PQDT = PenesaHTHbIN U Pa3HOOOpPaA3HbLIN KOHTEHT

PQDT Global: 'YMAHUTAPHbIE U COLUUAJIbHbIE HAYKU

Subject Total

* Educational Equity * Blended Learning
. * Bili | Educati * Adaptive L i
( E/ Education ||ngua ucz? ion | ap |ve. earnlng/. ~613K
- Special Education/Gifted Personalized Learning
Education * ..and more

* Case Studies _ _
* International Business
*  Cryptocurrency

9
(HII Business , * Green Marketing ~193K
l *  Small Businesses
* ..and more

*  Stock Market

d N\
Fine Arts and * Indigenous arts * Post-Modern Artists
( :‘!’ . * Artist Case Studies *  Film Studies ~124K
- Literature .
* East Asian Arts * ..and more
o 4

ProQuest. ExLibris

Part of Clarivate




Arts Premium Collection

Pro%est@ exLibris

Part of Clarivate




Arts Premium Collection - 0630p

ObwupHbIU UCMOYHUK 014 ucyeprbisarow,e2o ob3opa nybaukayul no ucKkyccmaey

OxBaTbIBaeT Bce NpoduUNbHbIE HANPaB/EHWUA, BK/IHOYAS
MCKYCCTBO, AN3aUH, KWHemaTorpaduto, rymaHUTapHbIE HAYKMW,
MY3bIKY, N300pa3unTenbHblie BUAbI MCKYCCTBA, 06beanHAA B cebe
NOJIHble TEKCTbI U pedepaTtuBHO-bMbanorpadpunyeckmne 6asbl

Music b Performing | Arts

Premium

——— Collection
Collectlon

mmmmmmm
Film Index International

Atsb llnﬂhm

m&wmmm

International Bibliography of Art (IBA)
Pro{est ExLibris.

Part of Clarivate



Mouemy Arts Premium Collection?

* Co3paHa A1a UCNO/Ib30BaHMNA B akaleMUyecKon cpeae, obecneynsaert
BCECTOPOHHUM 0630p NnTEpPATYPbl MO UCKYCCTBY U TYMaHUTAPHbIM HayKam

* LUnpoKkuun oxeat — COKpaLLLAEeT BPpemMaA NOUCKA, OXBaTblBaA
aBTOPUTETHbIE UCTOYHMKM MO LUMPOKOMY CAEKTPY HAYUHbIX
HanpaBAEHUMN.

e OxBaT cneumnanmnsMpoBaHHbIX HanpasaeHnn -The Design and
Applied Arts Index - Beaywmin MCTOYHUK CTaTEN, HOBOCTHbIX
MaTEPUNANOB U peLeH3nn, onybIMKOBAHHbIX B *KYpPHaaax no
AN3anHy U NPUKAAAHOMY UCKYCCTBY, BKAtOYAA rpadpuyecKkuim
AN3alH N XyO0XeCTBEHHbIN NPOMbICEN.

* PasHoOb6pa3une nspatenbCcrTB — NpeacTaBaeHbl KpynHble
HayyHble N YHUBEPCUTETCKME M3JaTeNbCTBa, OTPacaeBas
npecca 1 nybamMKauum nsgaowmx opraHu3aLmi.

l-”r«:;ﬁ%est exLibris

Part of Clarivate



CooTBeTcTBYeT 3aga4yam b6ubnmorek

e Arts Premium Collection

- la M » W L LR >

. 3¢¢eKTMBHoe MCHOﬂbBOBaHVle pecypcos— SKOHOMMT 6+o,£|,>|<eT N Bpems
bnbnnotek, ABNAACL eAMHON TOYKOM MOUCKA M A0CTYNa K NPOodUAbHbIM
nybnanKaumam.

* BKntoyaeTt TpyaHOHaxXoauMble NCTOYHUKU — LUMPOKUM MeXAYHAPOAHbIN OXBaT,
B TOM YNCNEe U HAMMEHOBAHMA, AOCTYN K KOTOPbIM YacCTO CBA3aAH C
TPYAHOCTAMM.

* BceCTOpOHHUM OXBAT — LUMPOKUIM CMEKTP MCTOYHMKOB Pa3/IMYHOro TUMa no
NCKYCCTBY M CMEXKHbIM HanpaBAeHMAM, BKItOYasa apXMBHbIe JOKYMEHTbI U
TeKyLlme n3gaHua ana KayecTBeHHoro MHGopmMaLMoHHOro obecneyeHms

COBpPEeMEHHbIX UCCNeaoBaHUN.
Pro%est exLibnis

Part of Clarivate



[Ina nonb3oBatenen

Arts Premium Collection

* YrnybneHHble uccnepoBaHuaA — npeaMmeTHO-
OpPMEHTUPOBaHHbIe pedepaTuBHO-bMbanorpadpuyeckme
6a3bl B oT/IM4Me OoT 06wmx 6a3 AaHHbIX obecne4ymsatoT
BO3MOXXHOCTW ANA Y3KO-NPOPUIbHbIX NCCeA0BaHUN.

 LUnpokum oxear — coveTaHme pepepaTnBHO-
6nbnmnorpapmyeckmx n NOAHOTEKCTOBBLIX MCTOYHUKOB
PA3NIMYHOro TMNa, MybOKNIN apXmnB U AOCTYN K TEKYLLUM
nybanMKaumam npeaocTaBnAoT BO3SMOXKHOCTb A/
ncyepnbiBatoLwero o63opa AnTepaTypbl MO UCKYCCTBY.

* NepeKpecTHbIN NOUCK AnA 6onblueint 3PpPeKTUBHOCTM —
CKBO3HOM NOUCK NO APYrum cBA3aHHbIM 6a3am 6aHHbIX —
Ha nnatpopme ProQuest (Hanp. Art and \g oy s

Architecture Archive, The Vogue Archive) obecneunsaer ek S DU FILM

ewe 6onee Ka4eCTBEHHbIN OTOOP NCTOYHMKOB.

Pro%est exLibns

Part of Clarivate



Music & Performing Arts Collection

* CneumanmsmpoBaHHas 6asa AaHHbIX B 061aCTM MY3bIKM U UCNIOTHUTENBCKUX
BU0B UCKYCCTBa

Konnekumna coctout us 2 6as AaHHbIX:

* Music Periodicals Database — 6onee 200 NONHOTEKCTOBbIX HAMMEHOBAHUW NO Pa3/IMYHbIM
HaMpPaBAEHMA MY3bIKN, KaK TEOPETUYECKMM, TaK U NPAKTUYECKMM, TaKKe pedepaTUBHO-
bubnunorpadunyeckasa nHpopmaumua ns 600 NnpoPuabHbIX NEPUOANYECKUX U3AAHUMN.

* Performing Arts Periodicals Database — 134 HanmeHOBaHUA HAY4YHbIX XXYPHA/I0B B MNOJIHOM
TEKCTE, a TaK XKe pedepaTnBHo-6mbanorpadpunyeckana nibopmauma ms 400 Hay4YHbIX U
OTPaCNEBbIX XXYPHAN0B, KHUT U NPOdPUABbHOM Npeccbl B 061acTK TeaTpa, TaHLUEBA/IbHOTO
MCKYCCTBA, aKTEPCKOro MacTepcTBa, KNHematorpada, akTepCcKoro MacTepcTBa,
TeNeBUAEHUA N AP. CMEXHbIX HanpaBneHUU. XPOHONOTMYECKUN OXBaT: € 1864 . — Ao

Te Kywunx Bbl HYCKOB.
Pro%est exLibns

Part of Clarivate




Screen Studies Collection

e Cneunanmn3npoBaHHbIN KOMMJIEKCHbIN pecypc Ana nccneaoBaHmm B 061actm KMHO

CINEACTION

ART HOUSE FILM
JEAN-LUC GODARD|

Konnekuyna BkatoYvaeT cneayowme npodunbHble MHAEKCbI U unbmorpadumn:

» AFI Catalog (AFl) — BeayLimMin aBTOPUTETHbIN pecypc No AMEpPUKaHCKOMY KMHO, OXBaTbiBaeT
NCTOPUIO AMEpPUKAHCKOro KnHematorpada ¢ 1893 go 1975 rr., ¢ KpaTKMMU MU NOJIHbIMU
3anucamm ana GuabmoB CHATbIX nocne 1976 r. [ponHAEKCMPOBAH KaxKabin GUAbM, CHATLIN B
CLUA nnn amepmKaHCKMM NPOAKOCEPOM C MOMEHTA BO3HUKHOBEHUA KMHemaTorpada o
Hawwux aHen. HoBble 3anucm co3aatoTca pegakunmoHHoM rpynnon AFl n nobaBnsatoTca Kaxkabii

rog.

* Film Index International (FIl) — KpynHbIn MIHGOPMALMOHHBIN PECYPC NO XYA0KECTBEHHbIM
brnAbMaM M NepcoHaNMAM, CO34aHHbIN B COTPYAHUYECTBE C BPUTAaHCKUM MHCTUTYTOM KUHO.
BharogapAa Hay4yHOMY, MHKAO3MBHOMY Noaxoay Ko Bcem 061acTam KMHOUCKYCCTBA, OT CaMblX
nepBbIX HEMbIX GUIBMOB 0 KNACCUKKU apTXayca Uam HoBenwmnx 6aokbactepos,.
MeXayHapoaHbIN OXBaT: MHAEKCMPYOTCA PunbMbl U3 Bonee yem 170 cTpaH.

* FIAF International Index to Film Periodicals Database — noapo6Hbin 0630p BeayLwmnx
MMPOBbIX aKaAEMUYECKMX U NONYNAPHbIX }KYPHA/N0B O KUHO, 0O beAMHAET yupexxaeHus,
3aHUMatoLWMeca cnaceHnem u coxpaHeHnem epunbmos. coaepKuT "CoKpoBULLa KNHOAPXNBOB
FIAF»(«FIAF’s Treasures from Film Archives), noabopky npodunabHbIX CNPaBOYHbIX U3AAHUIA U
NoNHble TeKCTbl 60 Hay4YHbIX }KypPHaNoB, NoApPObHbIN yKa3aTesib GOHAO0B apXMBOB CO BCETO _ .
MMPa, NOCBALLEHHbIX PUAbMAM 3MNOXMU HEMOTO KMHO. : e

Pro%est exLibris

Part of Clarivate




Art, Designh & Architecture Collection

NcyepnbiBaowm 0630p TeKyLWKUX nyb6nKaumum B 061acT BU3yaibHbIX U
NPUKAAAHbIX UCKYCCTB

CoyeTaeT cneumanmsanpoBaHHblie MHAEKChI M NOAHbIE TEKCTbI TEKYLMX BbIMYCKOB
NPOPUNBbHbIX HAYYHbIX *KYPHA/OB:

* ARTbibliographies Modern - eanHcTBEHHbI B MUpe cneumnann3mpoBaHHbIi
bubnnorpaduryeckmin ykasatesb No COBPEMEHHOMY MCKYCCTBY C KOHLUa 19 B. 10
HaWMX AHEN.

e Arts & Humanities Database — 06beaMHAET COTHM Hay4YHbIX XYPHaN0B B 061aCTH
MCKYCCTBA, apPXUTEKTYPbI, AM3ailHa, UCTOPUU, GUNOCODUM, MY3bIKM, AUTEPATYPbLI U
KynbTyponorum. International Bibliography of Art - Hanbonee KomnneKkcHbIM
NPodUAbHbIM MUPOBOWN YKasaTe b MO UCTOPUM 3aMaHOTO UCKYCCTBA, BKIOYAET
bubnmnorpadmyeckyto MHGOPMaL MO, aHHOTALMM, @ TaKXKe NpegMeTHble MHAEKCbI-

* Design & Applied Arts Index is - mexkayHapoaHbIn pedpepaTUBHO-
bubanorpapuUecknin UHCTPYMEHT B 061acTh AM3aMHa 1M NPUKAAAHOIO MCKYCCTBA.
Coaeput bnbnmorpadpmnyeckyto MHGopmaL Mo No NyOAMKaUMAM B MPOPUIbHbBIX
nepnoamnyeckmnx nagaHmax 1973 r. no HactosAllee BpemaA.

Pro%est exLibns

Part of Clarivate



ProQuest Arts Ebook Subscription

ProQuest. ExUibris

Part of Clarivate




ProQuest Ebook Central

4 N

o
I abe N )
@Y® Tl
ARTS BUSINESS EDUCATION LAW HISTORY
10,400 Titles 22,600 Titles 7,100 Titles 10,700 Titles 38,100 Titles
1,200 RCL and 930 RCL and CHOICE 410 CHOICE and 770 CHOICE and RCL 3,540 CHOICE and
CHOICE award Winners award winning titles RCL winners award winners RCL award winners

[ O
!r 1, R P=RA
© P8 o) @
HEALTH & LITERATURE RELIGION & SCIENCE & SOCIAL
MEDICINE & LANGUAGE PHILOSOPHY TECHNOLOGY SCIENCE
14,000 Titles 23,900 Titles 17,300 Titles 32,000 Titles 25,900 Titles

690 Doody’s, CHOICE
and RCL award winners

ProQuest. ExLibris.

Part of Clarivate

2,000 CHOICE and
RCL award winners

950 CHOICE and
RCL award winners

1,600 CHOICE, RCL and
Doody’s award winners

2,000 CHOICE, Doody’s
and RCL award winners



Arts Ebook Subcription

[loonucaHHaa KonneKuua npodusnbHbIX HaQYyYHbIX
3/1EKMPOHHbIX KHU2

KHUrM Beaywmx HayyHbIX U34aTe/IbCTB MUPa OT LUMPOKO
nssectHbix (Berghahn, Bloomsbury, Brill, Cambridge University
Press, Wiley, Taylor& Francis, Walter de Gruyter), ao y3ko-
cneumanmsmpoBaHHbix (Leuven University Press, Ibidem
VerlagtO Ligaran Editions, Oberon Books, Abrams, A-R Editions,
Archaeopress) , OoTMeYeHHble MeXAYHapPOAHbIMW Harpagamm,

Progiest exLibns

Part of Clarivate

10,4 TbiC. HAUMEHOBaHUMN
TwaTtenbHbIM 0THOP,
AKLEHT Ha Ka4yecTBoO, a He
KOQIM4eCTBO

.lt PacTyuian BbIbOpKa
WILEY  2KXCK/03MBHbIX HaMMeHOBaHUM

oT usgartenbcrea Wiley

1,4 Tbic. HauMeHoBaHu DRM-
free

MOLWHbIN MHCTPYMEHTapUN ana
MOMCKa U NCNONb30BaHUA




Kntouesble XxapaktepucTtukm nnatdopmobi

H . o
-Q [na nonb3oBaTtenem ﬂ ~ [ns éubnmoTtekapei
Q ™ e

OTYETbI CTATUCTUKN

MHOMOMOb30BATENbCK M MCMONb30BaHNA B PasNYHbIX
n0CTyN hopmaTax
[Nlonb3oBaTenu MOryT enatb
3aknagku, NoMeTKu, BblAeNATb
@ NHTYWUTUBHbBIN MHTEPGhENC And TEKCT B KHUTax
1
H

MOBUBbHBIX YCTPOUCTB

NHTerpaunsa c AMckaBepu

cncteMamMm
3arpy3+<a KHUTW ONA 9YTEHWA B

pexkxnume opd-nanH

[lone3Hble MHCTPYMEHTbI 415 ! !
Q o LIC]

Progiest exLibris.

Part of Clarivate
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YHHUKAIbHBbIE KOJJIEKIIMU APXUB
BCEMHPHO H3BECTHBIX )KYPHAJIOB H
NepUOIHYECKUX n3z[aﬂﬁ

Pro%st@ exLibris

Part of Clarivate



CooTtBeTcTBMe 3agavyam 6ubnuorek

* bUHBANOTEKM CTAaNKMBAOTCA CO CNPOCOM Ha NoaobHbie Y oo
ny6/1MKaumMmM NepBOUCTOYHMKOB, HO NMOJIMTUKA KOMMIEKTOBAHUA BAcK Si
O3HaA4aeT, YTO HEMHOIME akagemmnyeckme bmbanoTekn e s e
pacnonaratoT 60/1blLIMM KO/IMYECTBOM MeYaTHbIX PECYPCOB ANA [VNEWS BEAT TOPS'
3TUX Nybankauui. %?32"?2353;%: “ia'.fb’?.i"’s?,'v'.ffﬂ;'ﬁ

* OHnanH apxmusbl Ha nnatpopme ProQuest - eanHCTBEHHDbIN
HaAeXKHbIN LMPPOBON UCTOYHMK, MO3BONAIOLLMIKA BMbAMOTEKAM
BbICTPO OTKPbLITb AOCTYN K OBLLNPHOMN KONNEKLUMM NONYNAPHbIX
N OTPacC/aeBbIX }KYPHaA/IOB

 MexancumnanHapHbl oxsaT

* [Tomoraet 6bubnMoTEKAaM pearMpoBaTtb Ha POCT
nccneaoBaTeIbCKOM aKTUBHOCTM B 061aCTM NONyAApPHON
KynbTypbl 20-ro BeKa, Korga Bce 60/blle YY4eHbIX, N3y4atoLLmX
APXUTEKTYPY, AMN3aNH, MOAaY, KUHO, TeNeBuaeHne, MCTOPUIO
My3bikn 1 CMW, obHapy*KunBatloT, YTO OTpPacnAEeBbIE U
NonNysApHbIE XYpPHaabl NPMODBPETAIOT KNOYEBOE 3HAYEHUE B UX
Hay4YHoOM paboTe

Pro%est exLibns

Part of Clarivate 23



[Ana nonb3oBatenen

HENDRA GUNAWAN

* YyeHbiMm B 061aCTU COBPEMEHHOIO MCKYCCTBA U UCTOPUM
NONYAAPHOM KYNbTypbl HEOOXOAMM AOCTYN K LLMPOKOMY
CNEKTPY NEPBOUCTOYHUKOB, HO 3TU MaTepuanbl ABAAKOTCA
TPYAHOAOCTYMHbIMU, MOCKONbKY paHee He
KOMMNAEKTOBaUCb bBUbAMOTEKaMM cUCTEMATUYECKHU

* PeneBaHTHOCTb OTPACNEBbIX U MONYAPHbIX XYPHA/0B
BO3pacTaeT AnA uccnenosaHum B 061actm UCKYCCTBa U
'YMaHUTapPHbIX HaNpaBAEHUN ANA BCECTOPOHHErO
nayyeHma nctopmun 20 8. OHNaMH apxmBbl Ha NaaTdopme
ProQuest He nmetoT aHasoros Dialogue on Film

* B Apyrnx UCTOUHUKAX, Npegnaratonx pa3po3HeHHble, Stevensmelbelg
OTPbIBOYHbIE CTaTbM, OTCYTCTBYET OPUTMHANBbHbLIN KOHTEKCT e
NeYyaTHOro NCTOYHUKA - UccneaoBaTenam Heobxoammo
BUAETb CTaTbM C CONYTCTBYOWUMU poTorpadpmnamm,
peknamoun, ob63opamm, Amarpammamu m T.A4.

ProQuest. ExLibris

Part of Clarivate 24



Art & Architecture Archive

Pro%est@ exLibris

Part of Clarivate




Mouemy Art & Architecture Archive?

* OTpacnesble u NONyAApPHbIE }KYPHa/bl - ABAAIOTCA OAHUMMU U3
BaXKHEMLNX MCTOYHNKOB AN1A nccneoBaHumn B 061actu I POLL
aPXUTEKTYPbI N UCKycCcTBA. OHM BKAOYALOT KNHOYEBOW KOHTEHT | oo
(HoBOCTM OTpacnmn, coBpemeHHble 0630pbl, KOMMEHTAPUK), BN —
OTPa*katoT MeHAKLWMECA TEHAEHLUNN U NEPCMNEKTUBDI,
HACbILLLEHbl BU3Yya/IbHbIMU MaTepPUaNamMMm.

* ApXMBHbI€ BbIMYCKN 3TUX XKYPHA/IOB HE KOMMJ/IEKTOBA/IUCb = g
WMpoKo bubnmortekamu; Art & Architecture Archive nossonser | : il
brnbanoTekam nNpenoCcTaBaATb AOCTYN K BeAYLWMM KypHanam
MO UCKYCCTBY U apXUTEKTYpe, a TaKXKe coaencTBoBaTb
COXPaHEHUI0 peaKUX UCTOYHUKOB

 KOHTEHT OXBaTbIBAET LWWMPOKUU cneKTp (n3obpasmtenbHoe
NCKYCCTBO, poTorpadusa, UCTOPUA apXUTEKTYPbI, rpadrUyvecKkmnm
AN3alH, a TaKKe MMeEeT BblpaXKeHHbIN MeXANCLUUNIMHAPHbIN
OXBaT (coumanbHAA U SIKOHOMUYECKASA NCTOPUS,
KY/JIbTYPO/OTNA, MAPKETUHT)

* Bbinycku oundpoBaHbl «OT KOPKU-A,0-KOPKU» B MOJIHOM
LLBEeTe, YTO NO3BOIAET B NOJIHON Mepe OLEeHUTb BU3Ya/ibHblIN
KOHTEHT

Pro%est exLibns

Part of Clarivate
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Art & Architecture Archive

Kniouyesaa Konnekuua ne PBOUNCTOYHUKOB s i SN . e

CopepiKaHue

RRRRR

* Apxusbl 39 }XypHanos: 2,25 maH. ctpaHuy, ¢ 1860 no 2015 1
rr.

* 2 KOANEKUMUU: AOCTYNHbl NO OTAE/IbHOCTHU:
* Art & Photography
* Architecture & Design

* TemaTUyeCKUM 0XBaT: AEKOPATUBHO-NPUKNALHOE
MCKYCCTBO, NCTOPUA apXUTEKTYPbl, COBPEMEHHOE
NCKYCCTBO, My3eeBeaieHne, An3anH (rpadpuyeckuin,
NHAYCTPUANbHbIN, MHTEPbEPHbIN, NaHAWAPTHbLIN),
doTorpadua, CKynbnTypa.

* dopmart: OundppoBKa B NOJIHOM LBETE, MHAEKCUPOBAHUE
Ha YPOBHE CTaTel C BO3SMOXKHOCTbIO MOUCKA MO TEKCTY.

Progiest exLibns
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Konnekuuu

 Art & Architecture Archive Collection 1

e 18 }KypHanoB; KOHTEHT B 06/1. NCKYCCTBA U apXUTEKTYPbI
e XpoHonornyecku oxsart : 1860 - 2005 rr.

 Art & Architecture Archive Collection 2

e 21 }KYpPHaAnNoB; KOHTEHT B 06/1. NCKYCCTBA U apXUTEKTYPbI
e XpoHonornyeckn oxsat : 1901 - 2015 rr.

* Art & Photography Collection

* TemaTnyecKas BblbopKa 13 22 xypHanoB un3 Collections 1 n 2

* Architecture & Design Collection
* TemaTtnyecKkas BblbopKka u3 17 »xypHanos mn3 Collections 1 n 2

. VAN
l-’r«:;ﬁ%est ExLibris

Part of Clarivate
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The Harper’s Bazaar Archive: cogepxaHue

Harper’s Bazaar, c 1867 r. — 0 TEKYLLMX HOMEPOB
* Okono 350,000 cTpaHuny,
 OumdpoBaHa Kaxkaaa cTpaHMua, 06/10KKa U pacKkiaaKa B LBETe C BbICOKMM pa3peLleHnem

[leTanbHoOe MHAEKCUPOBAHME
* WHAEeKCcMpoBaHME Ha YPOBHE cTaTel
* PeknamHble 06bABNAEHMA NPOUHAEKCMPOBAHbI NO Ha3BaHWUIO BpeHaa M Ha3BaHUIO KOMMNAHUK

 JlononHuTenbHble NOUCKOBbIE PUABLTPLI ANA BbIDOPOUHbIX TUNOB AOKYMeHTOB: “fashion
shoot” nam “runway”

KntoueBon NnepBOUCTOYHUK MAaTEPUANOB NO LUMPOKOMY CAEKTPY ANUCUUNANH:
 Pabotbl an3amHepos ot Koko LWaHenb ao Kapna Jlarepdenbaa
 ®oTtorpadum Beayuinx mactepos - MaH Pan, lnaHa Apbyc, Puuapa AseaoH, Pobept ®paHkK

 CraTbM M OPUTMHANbHbIE INTEPATYPHbIE NPOMN3BEAEHUA NUCATENEN U XKYPHANNCTOB: [KOH
CtenHbek, ComepceT Moam, BupaxunuHus Bynbd n TpymeH Kanote

Pro%est exLibns
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The Harper’s Bazaar Archive: Tematnyeckumu oxsar

E Hurpers Lt
anoxu/gusanHepa Ansa BAOXHOBEHUS Z A R

MapKeTMHr B MHﬂlyCTpMM MOAbl Fashion Where the Sun Shines

OTtcnexusaHue nctopum cosgaHua bpexaos (Revion, Fabrics. 1956
Coty, Versace, Chanel)

[1n3anH ogexabl
N3ydyeHune ogexay unm TeHaeHunm onpegeneHHou

The VMozarl Bicenlennial:
[1n3anH KocTomMma Records in Review

NccnepoBaHue oaexabl M akceccyapoB B UX
NCTOPUYECKOM U COLManbHOM KOHTEKCTE ANt CO3aaHuns
TeaTparbHbIX KOCTIOMOB B ornpeaerieHHbI nepuoa,.

[eHOepHble uccreqoBaHuns

MeHgarwmnecs npeacrtaBsryieHnAa O counalibHbIX POJIAX U
KaHOHbI NMpuBIieKkaTeribHOCTH

XKeHckune pornesble mogenu, oT Koko WaHenb oo Jleau
[ara

ProQuest. ExLibris
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TemaTuyeckmum oxsar

BuayanbHoe UCKyCcCTBO U Meaua
« ®otorpadus

« Megna v Teopuss KOMMYHUKaLMK
* BwunayanbHas KOMMYHUKaLMS

« KunHemaTtorpadus

« JXypHanuam

[YMaHUTapHbIe HayKu
« CoumnanbHasi uctopus
* Jlntepatypa

Kynetyponorus
* aMEepPUKaHUCTUNKa

ProQuest. exLibnis.

Part of Clarivate

ncorporaling Junior Bazaar
. Octlober 1955
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UcTopusa moabl: HOBbIU B3rnaa Dior

THE SEASON
IN TOWN

blended ha , Abest §225,
plus tax. Both, from the Elizabeth
Arden Ready-to-Wear Salon. De-

sig Ca

e Binner St A delithons ssccess in ruby red Martio silk velvet, by Cheotian Dior New York. The ——»
rrow, with a strapped ruby

ProQuest. ExLibris

Part of Clarivate
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cTopuAa moAabl: HOBble IMHUU baneHcuara
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NICHARD AVIDOW

Paris: The Balenciaga Line

® Above left: Ralemciaga wses Lesur's new soft wool that
Tooks knisted for his bew shoster-jacketed suit. Here,

i's black with a wide, slmast capelike collar sloped out
10 widen the shoaber line. Hattle Carnegie.

The hat: Balenclaga’s new Queen Mary toque, in satiny
xreen felt, banded three inches decp in ermine,

® Absve right: Here the new “knitted” wool s gecanium;
tho jacket has a closer, higher collsr,

amh the skirt Balenciaga's special new attentioms:

vepple fullness i (ront, & brosd Sat panel pleat at the
back. Lord and Taylor: Nan Daskin Skmguon's, Toroeto.

ARYERS BAZARK, COTAMAEE (W

1

FARIEES BAZARK SUPTINALE

o Above: Rakmciaga’s speckied black
and white tweed suit, the jacket
double-breasted and cropped to the new,

very young Jesgth—fust Inches

past the waist, Sheves are threequariers.

® Right: Ove of his really devastating

Whin Mack wool dresses, with Raridly

 ripple in the ft, There's

& bow flat Iow sceom the décolletage,

and » slight Luck fullness caught in a

bow back belt. 1. Magnin, All- gloves, Kislev,
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Casunagh

LIVE LINE
FROM
LONDON

High fashion fractions:
nartow coats carved on the bias,
molded with welt seams.

Left: Hardy Amies’ square-topped

five-sevenths coat, gruss green

gabardine reversing to white,
Center: Hardy Amies” bias-cut
seven-eighths coat,

red pencil dress, bath in
red flecked white wool.
Ahove: Cavanagh's three-
quarter jacket, welt-welded
1o the body; briefest
accordion-pleated skirt,

aquamarine wool.

Hardy

uTtaHckoe BTop*KeHune»(The

NOW IT'S

TWIGGY’S

Shirley Russell’s
costumes are

us evocative of their era
rly Hollywood
were her
memorable designs
for Women in Love

TURN...

ritish Invasion”)

35
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 FASHION é@\%@ ,

)

Glowing colors. Glitter
Opulent furs. You're all shee
clothes swirl and ¢ ]
you as you follow the mu
To stand out against t
to light up the night wher:

ProQuest. ExLibris

Part of Clarivate

fabrics. Gleaming jewels.
d shine. These dazzling
ensuously around
y one a knockout look.
or of the discos;
our make-up shines and
sopper,; in shades
a fine, satiny finish

immer &

ASIHION BAZAAR

With fashionable adaptations of skiwear,
designers offer terrific new
options with a definitely athletic attitude.

city sporis

When the snow flies. the hottest looks in

unitard that

a hooded sweater o
takes its cue from sleck warm-up suits.

‘and matening hooded long
candigan by Donna Karan;
forest graen faux fur jack-
ot, matehing hooded zip-
uptop and tan ding pants
from Claude Montana.
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A few

dimly glow

than the

scatte

Vot Muck Ebie z“,“;

red lights

tlac

//J/"' 7»«4 Gesofine

N¢ cabs. n

Vol Much Zood

"No more br

nab

Mack Love

Paris will elways have love
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CouManbHaa NCTOPUA: XEHLLUHDbI U Kapbepa

DOES LIBERATION
CAUSE
DEPRESSION?

BY KATHLEEN BRADY
Society insists those who work hard get ahead. But the woman who

manages her home, her family and a career doesn't always find this true,

particularly when a man less competent than she is named her boss.

Instead of advancing, today's woman often feels herself falling behind.

Yet there are ways she can help herself—both on and off the job.

ro(Quest. EfoEﬁs

Part of Clarivate

The Case For The

VWORKING
MOTHER

Harper's Bazasr

102 wmall patient worps and wails ba my
ice, It domra't dawn ¢ me that asyome
might think I'm a bad doctor because of
the carrying.on. Bet unfertunately, It fre-
quencly dees covar to the parvat, who
thinks, ‘Oh, dear, the dostor must think
V'm & terrible perace to have sach a poarly
behaved child' Any mother might feel
wality, bat & working mether will assame
Ror fob ls at fault, Not tros.

AN INTERVEW WITH VIRGINA £ POMERANZ MD
CLAK

BY NANCY HUGHES

Despite the fears of many parents,
the fact ix that children not only sur-
vive with working mothers—they also
prosper. Happily for the career-
woman, here is one specialist who
says what's good for the goose is also
good for the goslings.

brisk and baslsess-
tike pediatrician,
with & ready sense
humee, Dr. Virgin
Pomerans has been
practicing moedicine
I New York for mere than 2 years. Be.
s of bt Mig-city location and her re-
Iaxed, vo-nomsense approach to child enre,
she sees many chibiren whose mechers
ok of which she heartily approves.
many women,” Dr. Pemerant ex-
phlu. “working for pay provides & eru-
e oo L E arth I o ien wania
work, I hee job is gratifying, it without
¢ ohe dovemy foel Uk 8 comphits gerson.
thes ber child will anly pm from the
sitwation. Bat If she stays hooe becasse
old hee thar' the right and
Bates every

recther, avd ber child will wuffer for it,

e mu-lly wnt women back 1o

Wb comtingen, “becaus it was ob-
v»\u % ioe,that vy s n.ul..uny
mable and frustrated. They beca

Bl heat v Corisicy o Yho
infants, aad they were making them ser-
veus wrecks; The hables were fittery.
didn't sleep a4 well as cthers thelr age.
didn’t gain s mwch welght a0 they aheald
Rave. 1 got foar times as many phone calls
about them than sbost others-thosgh
nothing was actoally wrong-asd | firally
»aid, "Why don't you find & nice, compe-
tant, warmm peron whe loves taking care
of bablex and e go back ta work!"

“Having deas w0, these women sudbenty
iscovered that & wass't so toagh belng &
swother-the ehild was thriving, in fact
xnd x ceuple of them even went oa t5 have
2 second.”

» RESTRICTIVE ROLES

Ax Dr. Pomerans
wome talested, creative women fad it ex-

tremely diffelt, both phavielly and pey-

hologieally. to Testrict themselves to
ccrs o oisaniz oo bykind
child's friends, of coarse, you're Johnmy's
Munemy,” she polnts ost, “but making that
The de-all and end-all of your life cxn be
extressely tough—sn both yus end year
youngater.

A worean who lives threugh her son or
dasgbter and comaiders her identity comt-
pletely tied up in motherbood will eare
deeply bow ahat chikd ookn bebas,per-
forms i wcbool, Min
ek o€ (bemu-define mhit. tho”mother
thinks of Aerwelf, and that rexponaibility

barden 0a & youngster, who
finds it tereibly diffealt to satisdy
a5 adult’s erotional needs. Such a mother
way think, for instance, ‘T  fallure ay

» mather becanse my little girl or-—u
barself and put on ane Mae sock a
urple sme !

“By contrast, the warking mother is all
tes hagpy, generally. to have the
it independently. It saves the mother's
deing i, -M -n she wants is spend in the
peocess. A iy o b
Taut o ber aa g as the elthlng s suit-
nble for the weather and the child lo as
comfortable as possible. And 1 think th
 healthler attitude.

All parents, of course, feel that thelr
offyprings books and hehavior reflect on
them 1o some degree, bat few working
mothers seem tetally dependent on their

£ You've got to do whatever
itis that satisfies you, You and
your husband are the ones who
must be happy- The children
will get along fine. They will
accep! what's good for you. ’

youngaters foe & sense of weif-rerpect.
They arv, bowever, prise candidates for
oo “Childewn area’s siupld,”
Dr. Feawrans eates. “They know exastly
whom they can push asd fer what, They
take msch more advastage of thelr moth
s 1han they do of thelr fatbers, and eer-
tainly more than they & of their xitters.
A baby.sitter or hoaskeepar doesn't bleed,
paychelogieally, If her charge dossn't be-
have well, She doesn't take it personally.

very few mothers are
willng etk o et whea s 7wuRg:
ster torns eut well, but they're all too
ready to take the blame when something
oes wrong. “What mistake did 1 make to
cxse my baby th get % coM?* Nine times
out of 10, there was oo mistake-the cold,
or the temper tastrum, In smply & fact
of Ife”

P
il

many of their counterparts, D)r. Poserans
finds them to be generally more (ndepen-
am than these whose methers stay home.
They're forced to do mere for them-
nhn.” she explaing. “Mommy ben't there
constantly 10 wipe nases, 30 they learn to
do It alese. I (Nink it's much more impor-
tant for a ehild 1o do for Mimwelf whatever
be's capable of dolng than always to lok
shining and clean. Trying, experimenting,
that's how & youngater learns
The aditional caretakers whe are cen.
tral to the Mfe of & yoanguter whose
mother works- -num or relatives or day-
care workers—can also constitute an fm-
poctant plos, 7 dea think It harte to be

person
10 Jove hiss—and the mare the merrier, 1f
the whale workd Joves him. 3o much the
better. A three or feur-year-old should
think be's the greatest thisg on twe feet-
be fa! As Be gets older, of course, he will

beceme 8 little moce realistic”

Ansther advantage Dr. Pomeranz ses
In familles where both parents werk ls
that the fathers are more involved n the
Liven of their youngsters. *1 know mest of

They keow what's happening with the
Baly. They can tell me what be ate or
didn't eat and what his temperatare fs.
They don't mead 10 get the sother. Twenty
years ago, | used to feel sorry for » man
‘whe wax forced to bring his child 1o my
office~usually becasse his wife was uick,
100, Yle didnt know bew to dress or wn.
dress the baby, or how 10 put & diager oa.
Ko | wosld do all these chores myself. To-
day. | weuldn't thisk of jasulting » man
Yy doing that. They do it all moch hetter
than 1 coald because they really

thelr infast's configuration. These das,
fathers are just as competent as thelr
whves (5 all areas of child care, except

March 1581

breast-feeding, of coarse. And everyone
has profited froes this recest discovery.”
i 18 .

Guilt 1s & commen aliction of working
roothers who weery that their dosble lives
may smehow prove detrimental 10 their
was and daughlers. Ceamsels Dr. Poss-
erans, “Don't worry. Say you're At & party
and everyone sals, ‘What do you dot It
you say, ‘T stay home azd care for two
small children,’ 30 per cont are going 1o

whatever It Is that satisfies you. Yoo and
your hushand are (he saes whe must be
happy. The children will get skeg fine.
They will accept whs

=My mether was & doctor,” ahe sdds,
“and 1 wis sick # good deal until sy tomils
enste wut whes [ was seven. | could mever
quite understand
my mether was of seeing
wick chiM natend of staylag bome with me.
Bot 1 lived throsgh it. And | was also
pread that she did sormething oateide the
herme(n a where we women
Sad foba”

Childcare profembonals agree that
young childrem “save up” negative eme.
tions for their parents. Bt few working
mothers can coslly and objectively con-
wider the underlying normaley of the be-
havior.when, after an exhasating day at
the ofice, they find themselves focing &
two-yearold who's turming purple and
screaming of & 10-year-ohd who anneunces
e's deshied vever to ko back 10 sehool,

Dr. Pomeran’s reaction to these deores-
e aree o matteraddacts “Dont 10
silty, Kids eon't be the time, In
fact, adulte can't be good ll the time: S0
when you really feel rotten, the omes you
take |t out on are these whe are chasest to
0. Under sormal clreunutances, ehil:
dren Xoow their mathers and fathers will
Sove them w0 matter haw they a
they aleo know, frem & very temder age,
that strangers wow't, So a foar-year-<id
who has grest ‘company manners' and is
o real devil at home is perfectly normal.

The Case For The

NON-

VWORKING
MOTHER

AN INTERVIEW WITH FAITZHUGH DODSON, PhO

BY ANNE MAYER

A mother's place, at least during the

early years, is with ker children, says

this distinguished ehild psyehologist,

Like many experts—and parents—

he believes this is prime time for

both, These are the years achen close-
ness really counts.

L wcoming A mother

.y well be the meat

challengisg Job a

weman ever assames

~and the most excit-

i ways Dr. Fitz-
Wugh Dodsan, auther of How Ta Parent
(Signet Books), “When yos become &
mather, you foin the ranks o€ & unique 24«
hearsaday profession: a parent.”
From birth to age five, the formative
years azd the mout crucial, Dr. Dodson be-
lieves & mother hax the oppoetunity—is-
deed the reapemaibility-to help Rer child

seais. “Paresting means being & special
Kind of payehologist and » special kind of
teacher. You are, in effect, & chiM paychal-
ogist because you need to snderstand and
deal with the payehelogy of yosr own chil-
dren. Yea may be & good child paychole-
Eist. a3 average one or & poor oo, But

whether you like the idea or sof, the job

While the doctor strongly believes it Is
better for the chiddren Jf mothers stay

¥ angels st home
but, since they have %o aet It eut some-
where, tehave badly in schocd of i & play
roup or with the sitter, T saspect that's
often a sign of & shaky marriage. The
child in terrified to rock the boat at heme
becasie ke serres 30 impending plit. And
what he's deathly afraid of, naturally, fs
that both parents wilt Meave b

SURVIVAL STRATEOIS
The first priecity for working parynts b
foving, well:  (CONTINUED OX FAGE M7}

aware of the realities

wiae that nat all mathers can stay hosse.
A divorced mather, for exampie, siay not
be able to d» sa. Bat, ideally, if sbe s 6.
nancially able, she abould try to be home
at Jeast during those fint years-not ealy
becate those are the most vital years in
terma of the child's emeticnal and intellec-
toal developaeest, Yat aleo for her own
wake. [ believe raiving o child in cne of the
meat fulfiling tasks In the world. [ am
dedicated 10 the idea that people are mis-

wing & great deal If they do mot
of their self-fulfllment throagh the m«
Farenting”

Permaal pleasare wide, however, he
points out that developlng i the
st five years may well have far-reaching
ranideations. “By the time your chiM is
wdx years ohd, his most baske personality

racture has een formed-the he
will earry with him foe the rest of his life.

Tescence be will have. bow well he will get
alung with other peopie, how be will feel
abink e bl (rpw/atpoewes e will
marry and how saccessful that marriage
will be. And all of this largely depends
wpon the kind of eevironment the mether
provides™ But if this weerns like & -
sive,  allenvel reapossidility,

makes & point which, syl
comsolation, (0 others a dread: Everything
ia temperary. Reswmber that, while par-
ontizg may seem isterminable in the earty
yoars, a4 the child grows older, be will
wd 300 Leas and Jens. By the time he en-
ters the &rat rade, he will ne longer need
79U %o be hores during the day at all,

© GRADUAL STRARATION 3

With a mind toward everyone's well-beisg,
Dr. Dedadn propcans s cradenl scbudele of
separation designed to beoefit both mether

& What working women and
their chifdren miss—to mutual
detriment—during the first three
years ... .is the opportunity to
establish the initial emotional
bonding

and child. “Tere are what T consider to be
the ieal arrangements to meet the Ail's
baxke needs while allowing the mether te
radually enter vhc world of work catside
the horme. ve established, during
the ek theee years of Ne, with compli.
cated develsp-  (CONTINVKD ON PAGE 44}
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by John Steinbeck

The Affair al 7, Rue de M—

uest.

© 1 bl b 10 withhold from public scruting thise
rather cutbous events which have given me some coa-
wern for the paot sath. | ksew of courso that theeo
s W in the peighborlsod. 1 have even beard
sosne of Wi (Hatortbios curront i 1y district, storbes,
1 hanten 1o add, in wiich there is po particle of trash,
However, sy dasire for privacy was shaticred yestee
day by & visit of two members of the fourth estate
who esured me thal the stoey, o rather « story, had
escaped the howndaties of my arvandissesent,

T the Kight of impeoding pahlicits 1 think it anly
fair to lese the tree detaile of thow happenings whick
have come By be known ae The Aflair 3t 7, rue de
Mo, in order thal petsense may net be added 1o &
set ol chreumstances which are nol withsut their
Maarrerie. 1 Wall set down the evemts as they
Sappened without conuvent, therdy alliwing the
pablic s fudge of the situation.

At the beginning of the summer | carried my
Tamily 1o Paris asul sook up idence in & peetty Nitthe
huouse at 7, 160 de M——, 2 building which ia ancther
petied had been the sew the great beuse besbde o,
The whole properly Is mow owned and part of it
Inhabited by a noble Freech family of such age and
purity that iss Uil consider the Bourbons
unacorptahle as claimants 10 the Vhrome of Frasce.

To this pretty listhe converted stable with three
Moors of rooms shete a wellpaved courtyand, |

immediate family, coovisting of my wife,
sed & grown daugh.
ter, and of coarse mysell, Oar domestic arrangement
In adfition 10 the concirge whe. as you might sy,
came with the house, consists of 8 French eosk of
great abiility, & Spanish mald and my own secrelary,
o plel of Swise natlooality whose high attainments
and ambitions sre ealy equaled by her mocal altitude,
This then war our litshe family group when the events
1 am about 1o chaonicle were whered in,

1 one mun have an agency in this master, 1 can
find no altermative 4o placing not the bame but rather

Tuought sy
wy thaee children, two sl b

Efobhs.

Part of Clarivate

the authurebip, alkelt inbecent, on my younger s
Joden who has anly. recently attaleed his oighth year,
a lively chid of singular beauty and back toeth,

This young san has, daring the last several years
in Aierica, become ot so much an addict as an
afickmada of that curious American peactice, the
chewing of bubble gum, and ene of the pleasnter
axpocts of the early semosee in Paris lay in the fact
thit the Cadet Jobm bad meghected 1o bring suy of the
aleocious sebatance with bim from Awecics. The
hild's speech Lecame clear and unobitrocted and the
Bypootised look went out of his eyes.

Alas, this delightful sltsation was ot Jong to com:
tinue. An o&d femilly friced traveling in Eureye
hrosght as & present to the children & mare than
adosgeate supply of this beastly gum, thinking to do
theio a Kindness. Thercapon the o familiat sita
remacrted lisell, Speech fought its damp way past &

hage wad of the gum and emerged with the soa

a favlty water trap. The jaws weee in constast mo-
Riving the face at best a look of agesy while the
eyes took on & plaze fike thos of a pig with @ rocently
severed Jugular. Since | do net believe in inhibiting
ey chibleen | resigned mysell 1o & susimer wet quite
o | had at Bost hoped.

0 1 da not fellow my ondinary pesctice
of Misser-faire. When | am composing the maserial
for & book or play e oway, in & word, when the
utmesd of concentration is soquired, | am pronn 1o
estalilid tyvannioal reles for my ownm combort and
efoctiveness. Owe of these vales bs that tece shall be
neither chewing nor bubbling while 1 am tryfsg 4o
concentrate. This rulo is so thoroughly understood by
the Cadet John that be scoepts it s om0 of the laws
of natare and docs oot cither complain or atiempt 1o
evade the rullng, It I his ploasure and my solace for
Ty 20n 10 come sometimes into my workroom, there
10 vt quietly bosido e for & time, He knows be met
be silent and when he has remained 10 for as bog 4
Uime ae his characier (Costinund ou pege 212}

MARTEES JAZAAK, AP T

A SIMPLETON

To David Horner

In the autumn the season of ripeness when final redness

Comes to the Ore and the earth is with child by the Sun,

Like the bright gold spangles fall'n from the light of Nature
Flying over the happy fields, the Simpleton

Feeling the warm gold ripen, sat by the wayside

—His broad face having an animal nature (the beast of burden
Who has turned prophet—the beast in our earth unconscious)—
A simple creature, happy as butterflies,

Or as the dancing star that has risen from Chaos.

And the world hangs like a ripe apple—the great gold planets
Lying with Evil and Geod in the ripened core,

. . . The old men Abraham-bearded like the auburn

Sun of harvest walk in the happy fields

Where the Sun forgives and remakes the shape of Evil

And. laughing, forgives lean Virtue . . . Gravity yields

The gold that lies hidden deep in its earth, in the maplike
Lines of a smile made holy by Light, and the Sun

With his gold mouth kisses the skin that shines like red firc.
And shouts to the lowly, the dust that is his lover,

“See how of my love and my shining I never tire,

But rule over thunders and Chaos: the lore of the bee and the great li\pn's raging
To me are equal in grandeur—the hump of the cripple

And the mountain that hides the veins of brute gold are as one—

And to me the jarring atoms are parted lovers!™

And this is the lore the Simpleton learns from his nature—

Klind

up to the Sun!

by Edith Sitwell

and happi

Lifting his face in

Good Country People

® Besides the neutral expression that she wore when she
was alone, Mrs. Freeman had two others, forward and
reverse, that she used for all her human dealings. Her
forward expression was steady and driving like the advance
of a heavy truck. Her eyes never swerved to left or right
but turned as the story turned as if they followed a yellow
line down the center of it. She seldom used the other ex-
pres
tract a statement, but when she did, her face came to a

\ because it was not often necessary for her to re-

complete , there was an almost imperceptible move-

ment of her black eyes, during which they seemed to be

receding, and then the observer would see that Mrs. Free-

man, though she might stand there as real as several grain
sacks thrown on top of each other, was no longer there in
spir

s for getting anything across to her when this
was the case, Mrs. Hopewell had given it up. She might
talk her head off. Mrs. Freeman could never be brought
to admit herself wrong on any point. She would stand
there and if she could be brought to say anything, it was
something like, “Well, T wouldn’t of said it was and T
wouldn't of said it wasn't” or letting her gaze range over
the top Kitchen shelf where there was an assortment of

dusty bottles, she might remark, “I see you ain't ate many
of them figs you put up last summer.”
They carried on their most important business in the

kitchen at breakfast. Every morning Mrs. Hopewell got

up at seven o'clock and lit her gas heater and Joy's. Joy
was her daughter, a large blonde girl who had an artificial
leg. Mrs. Hopewell thought of her as a child though she
was thirty-two years old and highly educated. Joy would
get up while her mother was eating and lumber into the
bathroom and slam the door, and before long, Mrs. Free-
man would arrive at the back door. Joy would hear her
mother call, “Come on in,” and then they would talk for
a while in low voices that were indistinguishable in the
bathroom. By the time Joy came in, they had usually fin-

by Flannery O’Connor

ished the weather report and were on one or the other of
Mrs. Freeman’s daughters, Glynese or Carramae. Joy called
them Glycerin and Caramel. Glynese, a redhead, was
cighteen and had many admirers; Carramae, a blonde, was
only fifteen but already married and pregnant. She could
not keep anything on her stomach. Every morning Mrs.
Freeman told Mrs. Hopewell how many times she had
vomited since the last report.

Mrs. Hopewell liked to tell people that Glynese and
Carramae were two of the finest girls she knew and that
Mrs. Freeman was a lady and that she was never ashamed
to take her anywhere or introduce her to anybody they
might meet. Then she would tell how she had happened
to hire the Freemans in the first place and how they were
a godsend to her and how she had had them four years.
The reason for her keeping them so long was that they
were not trash. They were good country people. She had
telephoned the man whose name they had given as a refer-
ence and he had told her that Mr. Freeman was a good
farmer but that his wife was the nosiest woman ever to
walk the carth. “She’s got to be into everything.” the man
said. “If she don’t get there before the dust settles, you
can bet she’s dead, that’s all. She’ll want to know all your
business. I can stand him real good,” he had said, “but
me nor my wife neither could have stood that woman one
more minute on this place.” That had put Mrs. Hopewell
off for a few days. A

She had hired them in the end because there were no
other applicants but she had made up her mind before-
hand exactly how she would handle the woman. Since she
was the type who had to be into everything, then, Mrs.
Hopewell had decided, she would not only let her be into
everything, she would see fo it that she was into every-
thing—she would give her the responsibility of everything,
she would put her in charge. Mrs. Hopewell had no bad
qualities of her own but she was able to use other people’s
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Archive?

* B nocneaHue roabl yyeHble B 061aCTU MCKYCCTBA M TYMaHUTAPHbIX HanpaBaeHWi
BCe Yalle 06paLLaloTCcAa STOMY TUMY NEePBOUCTOYHUKOB , YTOObI NOHATL
COBPEMEHHYIO MONYAAPHYIO KY/bTYPY, PeaKkumio obLecTsa M SKOHOMUKU Ha
onpeaeneHHble cobbiTUA B pa3BaeKaTe/ibHON UHAYCTPUMN.

RANDY NEWMAN'S

* [lonynAapHbie 1 oTpacneBble }XypPHa/bl TPAANLMOHHO UCKNKOYANUCh U3 NOAUTUKU i

RODUCER SPECIAL:
KOMMNAeKToBaHUA bnbanotek — neyatHble ¢poHAbl HammeHoBaHuit EIMA’s
06bIYHO OYeHb orpaHuyeHbl. EIMA no3sonsetr 6ubanoTekam pacwiMpuTb

KOANneKUunto no aTUM aKTyaJ/ibHbIM NepBONCTOYHUKaAM

- THE SHIFT HITS THE FAN

* EIMA cooTseTcTBYeT yBeNMUYUBalOLLECA MeXAUCLUNIUHAPHOCTH L %
nccnepoBaHuUii in the No NCKYCCTBY M 'YMaHMUTaPHbIM HanpaBAEHUAM. o IE=—u%
AKTyanbHa Ana uccneaoBaHuin B 061. KWHO, NONYASPHON My3blKK, Meana u B e
KYPHA/IMCTUKU, KYNbTYPONOTNUN, aMEPUKAHUCTUKN, aPppo-amMepPUKaHCKNX e e
nccnefoBaHUM, TeaTpa, COLMONOTUN, UCTOPUN. ? @

e BkntovaeTt Beaywme nsganus (Billboard, Variety and Hollywood Reporter) = s e
KoTopble b6bl1n 06513aTeNbHbIM MCTOYHUKOM AN MHCANAepOoB UHAYCTPUN, a
Tenepb ABNAKOTCA HE3AMEHUMbIMW UCTOYHUKAMU ANA YUYEHbIX.
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Entertainment Industry Magazine Archive

BeayLwimii Hay4Hbli1 apxmus B 06/1aCTU T'yMaHUTapPHbIX U 06LLeCTBEHHDbIX HAyK
PAID MY DUES

A Quuarterly SSburnal of ONdmen in Hiusic

\- gt |
g

Bands

CopepkaHune

* COKpOBWLLHMLA K/O4EBOrO KOHTEHTA: 36 KAtouyeBbIX AMepUKaHCKNX/BpruTaHCKnx
OTPaCcNEeBbIX/MONYAAPHbIX }KyPHa/0B B 061aCTN pa3BAeKaTeNbHOM UHAYCTPUM.
XpoHonormyecknin oxsat: ¢1890 no 2015 rr. bonee 3 MAH. CTPAHMULL,.

* MbKne moaenun: 4 camoCcToATENbHbIE KONNEKLNN:

Agency s Launched toHandle Holiday tnee Trads

+ Collection 1: Music, Radio and the Stage — BkatouaeT Billboard, The Beat, The Stage and Musician E oxnciant Produciag Deals Eatier D Aewes

* Collection 2: Cinema, Film and Television — Bkntoyaet Variety, Screen International, Broadcast, Boxoffice,
and American Film

* Collection 3: Cinema, Film and Television (part 2) — BkatouaeT The Hollywood Reporter, American
Cinematographer, Kine Weekly

* Collection 4: Music - Rock, Folk, and Hip-Hop — TpyaHomocTynHble uctodHmkn (OP, Trans-Oceanic Trouser
Press, Hootenanny, Hot Wire, Paid My Dues, Little Sandy Review)

* TemaTM4YeCKUMN OXBaAT: LUIMPOKMIA CNEKTP B 061aCTM pa3B/iekaTeNbHOM

MHAYCTPUUM U MeAna, BKAOUAA KUHO, TeNeBUAEeHMe, NONYAAPHYIO MY3bIKY,
Kahane Here Friday to Confer
paavo 1 Teatp. B |

e ny6oKkui apxus: ¢ 1-ro Bbinycka Ao 2000r. (Collections 1 & 2), 2015r.
(Collection 3), 2020 r. (Collection 4) — WWMPOKUN UCTOPUYECKNIA KOHTEKCT.

Weighs In
LOL COXHILL
Way Out!

° CDopmaT: [MonHOUBETHbIE l/I306paH<eHl/IF| — [0OCTYyN K WMPOKOMY KOHTEKCTY, se e DTS ﬂm ./VE};V WAVE
' 1P
BK/1lOYaA peKnamHble obbaABNeHUA, MHTEPBbIO M HOBOCTHbIE MaTepuabl. ™
NHOeKCcMpoBaHME HA YPOBHE CTaTen C BO3SMOXHOCTbIO MOMCKa Mo TEKCTY. -
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Entertainment Industry Magazine Archive: Collections

EIMA 1: Music, Radio and The Stage

* Back Stage (1960-2000)

* The Beat (1988-2000)

* Billboard (1894-2000)

* Disc (1958-1964)

*  Mixmag (1983-2000)

e Musician (1976-1999)

* Muzik (1995-2000)

* Radio and Records (R&R) (1973-
2000)

e Rave (1964-1970)

* Reggae and African Beat (1982-
1988)

e Spin (1985-2000)

* The Stage (1880-2000)

e Uncut (1997-2000)

* Vox (1990-1999)

EIMA 2: Cinema, Film and Television

* American Film (1975-1992)

* Broadcasting & Cable (1931-2000)
* Contrast (1961-1966)

* Film Journal (1979-2000)

* Screen International (1976-2000)
* Variety (1905-2000)

* Boxoffice (1920-2000)

* Broadcast (1960-2000)

* Film Weekly (1928-1939)

* Picturegoer (1911-1960)

Pro%est exLibns
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EIMA 4: Music — Rock, Folk, and Hip-Hop

oP

Trans-Oceanic Trouser Press
Hootenanny

Hot Wire

Paid My Dues

Little Sandy Review

EIMA 3: Cinema, Film and Television (pt 2)

* American Cinematographer (1920-
2015)

* Boy’s Cinema (1919-1940)

* Cinema Theatre Association: Bulletin
(1967-2015)

e Daily Film Renter (1927-1957)

* Emmy (1979-2015)

* Filmmaker (1992-2015)

* Hollywood Reporter, The (1930-2015)

* Kine Weekly (1907-1971)

* Picture House (1982-2015)

* Televisual (1982-2015)

* Written By ... (1965-2015)

* Zerb (1978-2015)
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The Rolling Stone Archive
* C 1967 r. pO TeKyLWmnX BbINYyCKOB

* Undpposon apxus Rolling Stone

* OAMH U3 cambix BAIUATENbHbIX NONYAAPHbIX }KypHanos 20-21 BB.,
OXBaTbIBAOLWMN MY3bIKY, MONYAAPHYIO KyAbTypy, 06LIecTBO.

e XpoHonornyeckn oxsat — 6bosee 50 net - c nepBoro BbiNycka
(1967 r. ) nO TEKYLLUX HOMEPOB

* MHaeKcMpoBaHUe Ha YPOBHE CTaTel C NONHOLBETHbIE
n306parKeHMA C BOSMOMKHOCTbIO MOMUCKA MO TEKCTY

* MHpekcnposaHue no Tuny aokymeHta Document-type / feature i
indexing obner4yaeTt nouck un BbiIboOpy cneLmnanbHbIX AOKYMEHTOB il |
(peknamHblie o6bsABNEHUSA, GOTO, UNNOCTPALUN, UHTEPBbLIO)

* OundpoBKa «OT KOPKU-A0-KOPKN» B BbICOKOM LLBETOBOM
pa3speLueHumn
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CNACUBO!

BOMPOCHI?

AHHa TpudoHoBa
permnoHanbHbIN NpeacTaBuUTeNb

anna.trifonova@clarivate.com
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